THE CLOSING OF THE FIRST CIRCLE 


Think about Symphony No. 41 in C Major K. 551 "Jupiter," 
Quintet in A Major for Clarinet and Strings K. 581, Con- 
certo No. 20 in D Minor for Piano and Orchestra K. 466, 
Requiem K. 626, Quartet No. 19 in C Major K. 465 "Dis- 
sonant," Sonata No. 10 in nc Major for Piano K. 330 of 
Wolfgang Amadeus Mozart and think about the fact that 
Mozart would frequently not pick up his pen until that 
nonautonomous-nonaesthetic phenomenon that announced 
itself to consciousness at first closing had been more 
or less completely transformed in his mind into an au- 
tonomous-aesthetic phenomenon/would frequently not be- 
gin to set to paper that sequence of notes of which a 
given composition is composed until he could hear in 

his mind the entire composition at once not hearing the 
notes sequentially as they might be heard when performed 
rather hearing them all simultaneously. That being 
the case the literal formalization of an autonomous-aes- 
thetic phenomenon (the writing down on paper of that 
sequence of notes of which a work is composed) was for 
Mozart a comparatively rapid process requiring little 
time and effort. Pause and think about how that com- 
positional method would be regarded by most imper- 
fectly educated Homo sapiens and ask yourself why an 
imperfectly educated person would in all probability re- 
gard that compositional method as a largely nonconscious 
process and ask yourself why it is that an imperfectly 
educated person would in all probability believe (given 
that compositional method) that works of art are brought 
into existence as a consequence of a Single nonanalyti- 
cal affluxion on the part of the creator of autonomous- 
aesthetic phenomena? Three reasons immediately come to 
mind: (1) the imperfectly-educated habitually reject the 
nonliteral as unimportant (2) the imperfectly-educated 
are unaware of the concept of first closing (3) the im- 
perfectly-educated erroneously believe that in all in- 
stances the creation of an autonomous-aesthetic phe- 
nomenon is a process which begins only when the poten- 
tial creator of a work of art picks up (literally) his 
or her instruments of form-ation. Pause and think again 
about Mozart's compositional method and think about how 
that method would be misunderstood by an imperfectly ed- 
ucated person (were he or she to observe that method in 
operation) and know (1) that most imperfectly educated 
persons would similarly misunderstand that method (2 
that most imperfectly educated persons regard that method 
or a method similar thereto as the compositional method 
(as they misunderstand it) that is utilized by most if 
not all artists in bringing into existence works of art. 





